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The Mirror of Diana
from Birds of Passage (1895): Songs of the Occident
by Mathilde Blind (1841-1896)

excerpts

She floats into the quiet skies,
Where, in the circle of hills,
Her immemorial mirror fills
With light, as of a Virgin's eyes
When, love a-tremble in their blue,
They glow twin violets dipped in dew.
...

Haunting the deep reflective mind,
You may surprise its perfect Sphere
Glassed like the Moon within her mere,
Who at a puff of alien wind
Melts in innumerable rings,
Elusive in the flux of things.

These two pieces are inspired by lines in the first and last stanzas of the poem 
“The Mirror of Diana” by late-Victorian poet Mathilde Blind. I recommend having a 
dramatic speaker read the relevant stanzas before performing the music. You can 
play these pieces together or separately.  – PJM
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float into the quiet skies Pamela J. Marshall

after the poem  
"The Mirror of Diana"  
by Mathilde Blind  

Interpretation #1

Copyright © 2007 Pamela J. Marshall

Andante q = 92
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after the poem 
"The Mirror of Diana" 
by Mathilde Blind

Interpretation #2
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Selected Music by Pamela J. Marshall

Orchestra
 Through the Mist (2222-2220, harp, 3pc, timp, strings) in 3 mvts
 A chill wind in autumn (solo voice, 2222-4221-3pc, strings)
 Traditional Christmas (treble chorus or soloist, 2222-4221, harp, 3pc, timp, strings)
 Three Appalachian Carols (2222-4231, harp, 2pc, timp, strings)

Keyboard
 Suite for harpsichord or piano
 Daydream for piano
 Wordless Prayer for piano organ or SATB acapella
 Imagine That Time Stops for piano
 Stomp for piano

Strings
 Arcanum for solo violin
  Soliloquy for solo cello
 Elusive Sleep for cello and piano
 Pascal’s Theorems for cello and doublebass
 Triptoe Suite for intermediate violinist and piano
 Truth Becoming for string quartet

Woodwinds
 Weaving the World for SATB chorus, oboe, piano
 Enchanted for oboe and chamber orchestra or piano
 Communing with Birds for flute
 Through the Mist for flute, violin, guitar
 Elements for woodwind quintet
 Poetry-Inspired Solos for flute, oboe, clarinet, bassoon, horn

Brass     
 Waves and Fountains for oboe, horn, piano
 Never Say Nevermore for horn and piano
 Colored Leaves for solo horn
 Black Bear Dance for horn quartet or choir and drums
 “wild horn whose voice the woodland fills” for 8 horns
 Star in the East (traditional carol) for 8 horns
 The Future of Life for SATB chorus, trombone, piano
 Wanderer for brass quintet
 Among Friends for trumpet, 2 horns, euphonium or trombone

Recordings
 Noises, Sounds & Strange Airs (Clique Track): Soliloquy and Sky's Mirror 
 Mandolin X 4 (Plucked String Inc.): Mandolin Night for mandolin performed by Neil Gladd
 Enigmatica (Uncommon Strings): Blue-Gold Variations from Loosely Blue for mandolin ens.
 Holidays of the New Era (ERMMedia): “Windshine” for SATB and cello
 Just In Time Now and Them (Living Artists): Elusive Sleep for cello and piano 

Publishing contemporary classical music
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