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Sky’s Mirror reflects a long-standing affection for the images in the book Walden.
However, after mulling over certain passages for a few years and trying to envision
setting them as a song, I realized that wasn’t going to express the feelings I have about
the book and the place. I realized that a fragmented approach to the text would more
effectively convey the fragility of the place and the aggressive protectiveness I feel for
all natural places.

A version of the text I used with more continuity (i.e., complete phrases and
sentences) is printed in the score so the singer will have a better sense of where the
words come from. To the serenity of Thoreau’s descriptions, I have added my own
ironic twists by the context and repetition. “Nothing so fair, so pure, and at the same
time so large, as a lake, perchance, lies on the surface of the earth. Sky water. Nations
come and go without defiling it. It is a mirror that no stone can crack, .. .whose gilding
Nature continually repairs” So it seemed to Thoreau, but we cannot continue to
believe it.
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From Walden by Henry David Thoreau

. . . How peaceful the phenomena of the lake! Every motion of an oar or an insect
produces a flash of light; and if an oar falls, how sweet the echo!

In such a day, in September or October, Walden is a perfect forest mirror, set round
with stones as precious to my eye as if fewer or rarer. Nothing so fair, so pure, and at
the same time so large, as a lake, perchance, lies on the surface of the earth. Sky
water. It needs no fence. Nations come and go without defiling it. It is a mirror that no
stone can crack, whose quicksilver will never wear off, whose gilding Nature
continually repairs; no storms, no dust, can dim its surface ever fresh;—a mirror in
which all impurity presented to it sinks, swept and dusted by the sun's hazy brush, . . .
which retains no breath that is breathed on it, but sends its own to float as clouds
high above its surface, and be reflected in its bosom still.

The indescribable innocence and beneficence of Nature,—of sun and wind and rain, of
summer and winter,—such health, such cheer, they afford forever! And such sympathy
have they ever with our race, that all Nature would be affected and the sun's
brightness fade, and the winds would sigh humanely, and the clouds rain tears, and
the woods shed their leaves and put on mourning in midsummer, if any man should
ever for a just cause grieve. Shall I not have intelligence with the earth? Am I not
partly leaves and vegetable mould myself?

... For my panacea, . . . let me have a draught of undiluted morning air. Morning air! If
men will not drink of this at the fountain-head of the day, why then, we must even
bottle up some and sell it in the shops, for the benefit of those who have lost their
subscription ticket to morning time in this world.

This is a delicious evening, when the whole body is one sense, and imbibes delight
through every pore. . . . As I walk along the stony shore of the pond in my shirt-sleeves,
though it is cool as well as cloudy and windy, and I see nothing special to attract me,
all the elements are unusually congenial to me. The bull frogs trump to usher in the
night and the note of the whippoorwill is borne on the rippling wind from over the
water. Sympathy with the fluttering alder and poplar leaves almost takes away my
breath; yet, like the lake, my serenity is rippled but not ruffled.

Sometimes, on Sundays, I heard the bells, the Lincoln, Acton, Bedford, or Concord
bell, when the wind was favorable, a faint, sweet, and as it were, natural melody,
worth importing into the wilderness. At a sufficient distance over the woods this sound
acquires a certain vibratory hum, as if the pine needles in the horizon were the strings
of a harp which it swept. . . . All sound heard at the greatest possible distance
produces one and the same effect, a vibration of the universal lyre, just as the
intervening atmosphere makes a distant ridge of earth interesting to our eyes by the
azure tint it imparts to it. There came to me in this case a melody which the air had
strained, and which had conversed with every leaf and needle of the wood, that
portion of the sound which the elements had taken up and modulated and echoed
from vale to vale. The echo is to some extent, an original sound, and therein is the
magic and charm of it. It is not merely a repetition of what was worth repeating in the
bell, but partly the voice of the wood; the same trivial words and notes sung by a wood-
nymph.



Sky’'s Mirror

for Soprano and Cello by Pamela J. Marshall
text adapted from Thoreau’'s Walden

Note: In unmeasured sections, indicated by atime signature of 0, the cello should keep pace with the voice
without strict synchronization, except where marked with vertical bars above and below the system.
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