In C

Friday Morning Fugue

fugal improvisation for any combination of instruments

Note 1: All material can be repeated ad lib. Chords or double stops ad lib.
Intro| Note 2: After first chord, Rhythmic Impetus, Long Tones or Subject can come next, ad lib.
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InC Friday Morning Fugue - Improvisation

Transition |Note 3: arrive at long tone one by one or two by two, then begin Part 2.
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Part 2

New Rhythmic Impetus. Play at any time, fade in and out. Repeat any subsection as desired.
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Coda | Note 4: Gravitate to coda when you hear it begin.
Choose option A or B. Play final bar together.
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In C - Bass clef
Friday Morning Fugue Pamela J. Marshall

fugal improvisation for any combination of instruments

Note 1: All material can be repeated ad lib. Chords or double stops ad lib.
Intro| Note 2: After first chord, Rhythmic Impetus, Long Tones or Subject can come next, ad lib.
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3 Rhythmic Impetus. Play at any time, fade in and out. Repeat any subsection as desired.
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In C - Bass clef

Friday Morning Fugue - Improvisation

Transition
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Note 3: arrive at long tone one by one or two by two, then begin Part 2.

Part 2
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New Rhythmic Impetus. Play at any time, fade in and out. Repeat any subsection as desired
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Coda | Note 4: Gravitate to coda when you hear it begin.
Choose option A or B. Play final bar together.
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In Bb

Pamela J. Marshall

Friday Morning Fugue

fugal improvisation for any combination of instruments

Note 1: All material can be repeated ad lib. Chords or double stops ad lib.
Note 2: After first chord, Rhythmic Impetus, Long Tones or Subject can come next, ad lib.
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In Bb

Friday Morning Fugue - Improvisation

Transition

Note 3: arrive at long tone one by one or two by two, then begin Part 2.
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New Rhythmic Impetus. Play at any time, fade in and out. Repeat any subsection as desired
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Coda | Note 4: Gravitate to coda when you hear it begin.
Choose option A or B. Play final bar together.
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In A

Friday Morning Fugue Pamela J. Marshall

fugal improvisation for any combination of instruments

Note 1: All material can be repeated ad lib. Chords or double stops ad lib.
Intro| Note 2: After first chord, Rhythmic Impetus, Long Tones or Subject can come next, ad lib.

LongTones
—9—1 b ©
y A < y 2 ¢): :
[ an) / PN e .
SV 5 Al Py
!) % =< - g
Part 1
3 Rhythmic Impetus. Play at any time, fade in and out. Repeat any subsection as desired.
| | | | | - | | | e | | ~— | |
s [ I o T E— < E— E—— —— o E——— < m—
e S — o o 14 — — ——
7 Subject
] | . = . Ir) > ‘\\ ] |(|5| | ] =
(! 2708 2220 200 2. %0l seeeellre” Thee|c -
ry) ' 1 ' —~ = - ! I
Countersubject 1
7
;; 1 | h—

! i—' I 4 a |\‘ 4
fo) _bL‘ ] .| & Py b‘?' &
Q) \/ . . ~— N

Countersubject 2
4 .
N | | | ] r
ey —7 I —) be o o b‘-l’ };IF—F"—P : | -
~ o ' = (upper
7
or lower
ad lib)
Accompaniment options, repeat ad lib in any octave
Accl
Dis e 4 AN W e - P .
y i  — e —— ——— — ‘H.'R il -
[ Fan) | | — | I | | | il | | il |
sV | | | 1/ | 1/ | 1/ |
o) ' r r—
Acc2
_9 ! . /—\I 7 & | d L |
Gor e e e SESSS -
LY - ~— N ’ N
Acc3
o b e o | . s 'Pbe o
) I V@ F - I I v ® P
y | o | I | | I
7 - ® — — —

articulation ad lib.

©2015 Pamela J. Marshall www.spindrift.com



In A

Friday Morning Fugue - Improvisation
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Transition |Note 3: arrive at long tone one by one or two by two, then begin Part 2.
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Part 2

New Rhythmic Impetus. Play at any time, fade in and out. Repeat any subsection as desired.
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Coda | Note 4: Gravitate to coda when you hear it begin.
Choose option A or B. Play final bar together.
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InF

Friday Morning Fugue Pamela J. Marshall

fugal improvisation for any combination of instruments

Note 1: All material can be repeated ad lib. Chords or double stops ad lib.
Intro| Note 2: After first chord, Rhythmic Impetus, Long Tones or Subject can come next, ad lib.
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3 Rhythmic Impetus. Play at any time, fade in and out. Repeat any subsection as desired.
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InF

Friday Morning Fugue - Improvisation

Transition |Note 3: arrive at long tone one by one or two by two, then begin Part 2.
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New Rhythmic Impetus. Play at any time, fade in and out. Repeat any subsection as desired.
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Coda | Note 4: Gravitate to coda when you hear it begin.
Choose option A or B. Play final bar together.
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